Nafoura column Jan 2011 Planet Egypt

January 27
Introducing Ranya Renee of New York City we promise! she will have dvds for sale
and Shazadi of Germany
Nadine


 HYPERLINK "http://paulineblackwood.co.uk/default.aspx" \t "_blank" Pauline and Doreen
Juliana Brustik Group Al Malikat
Dancers: Edwina Twum ,Eve Rastouil and Laura Correa 
Emaya


 HYPERLINK "http://www.meret.co.uk/" \t "_blank" Meret 

See video clip courtesy of Nashwan Media
http://www.youtube.com/watch?v=ateQK7rALSI
Hello Readers

I was really revved up for January as we had a break over Christmas and I missed the Buzz and excitement and seeing all my friends and regulars. But to my chagrin many things went awry. My pc crashed  as I was updating seating info and preparing myself, and this happened on the day itself, then my printer stopped working, It so wrong footed me that I ended up being very late for my event, and even got lost driving there!  What a start!!!! 

But the night itself was as amazing as always……. A very diverse programme as usual but significantly this month there was a major contribution by those who have/have had training past and present from Suraya Hilal/Raqs Sharqi Society.  In the 8 years we have been running Planet Egypt this was an exceptional occurrence -so this was an unusual show indeed.

Suraya had a major impact on the UK Dance Scene in the 1980s and was instrumental to bringing it to the Western Audience on a Theatre Stage. Furthermore many of the Teachers who now have big names on the UK scene (and were around in the 1980s) initially had some training with her. The signature of this style can be recognized in many ways, but the most obvious sign is in the costuming/context of the performance. So this month I will introduce the dancers who had some significant training with her/Raqs Sharqi Society in a collective group:
Pauline and Dorina performed a baladi duet and a drum solo. Wearing traditional gallabayehs they looked like iconic African Queens. I have known them both for many years indeed. It was the first time I have seen them duet together and a lot of thought had gone into preparing it. They worked very well together, were very contained but held the space and dynamic exceptionally well. 

Dorina is a Grandmother and Pensioner, someone who I find inspirational, the dance has truly turned her life around. She is a founder member and bed rock of Chic Shake Shock, a community dance collective of women from Lewisham and Greenwich. She's the genuine article with warmth and love for the dance.

Pauline has over 20 years studying with notable Raqs Sharqi Society teachers and Hilal Dance teachers. She teachers in Lewisham and runs monthly workshop for experienced dancers to express themselves and improvise without the need to follow. Keen on Age inclusive dance she is sure that with age our expression deepens along with our self confidence. She is also part of Chic Shake Shock. “We practice what we preach with members aged from 30 to 74 all collaborating and dancing with love and humour.” She describes her style as water and earth with heartfelt emotion
Pauline also performed a Baladi solo to a track on “Saltana “an album created by Ibrahim Minyawi (One of the most amazing drummers you will ever hear). Coincidentally his son Ali was with us in the audience , and we will feature him in March as part of his group TMP – The Minyawi Project -when they will take the stage as they launch their new CD.
Our programmes always demonstrate variety in this dance of age, ethnicity and training etc. However I have always found that this dance is under represented in terms of the number of the ethnicity of those of Black origin. I say this as I obtained funding for 3 years from The Big Lottery to teach classes in London. In order to submit a proposal I had to extrapolate data from the Consensus of 2000 (I believe). 

This gave statistics by population and demographic groups etc for London/and London boroughs/England/United Kingdom. However it defined the Terms that were used for socio demographs. The England average is 87% white British and 10% other- other (the remainder being white other/white/mixed/asian/black/chinese . 
However London is such a huge melting pot and levels change significantly eg in Haringey, less than half of residents classify themselves as white British (45.3%) and 34% classify themselves as being mixed (white + black, white + Asian, Asian, Asian+ British, black, black + British, Chinese, and other) . For this reason I expected a higher representation in my classes as well as Planet Egypt performances that would bear some semblance of the London average. So I was very happy indeed that this show would have more representation from Black Dancers.
Newcomers to us, were Al Malikat - a group of 4 dancers trained and managed by Juliana Brustik. They perform at a variety of events. Choreographed by Juliana they specialise in the folk and classical forms of Egyptian dance. Juliana Brustik is one of the leading teachers of the Raqs Sharqi Style of Egyptian dance in the UK and Europe. She teaches weekly classes in London and regularly organises dance event with live music.  
They danced to traditional baladi (baladi aseel) using tracks well known to any dancer that has been around since the 1980s with strong accordion from the fabulous Farouk Salama. I am sure that this delighted Sheikh Taha (a regular at our events) who was nodding his approval as a fellow accordionist and more!  
Wearing jewel coloured gallabayehs and baladi veils secured with coined headdresses, their trio was strong, dynamic and very elegant with a girlish youthfulness. They did it very well and impressed us all. Juliana who was seated in close proximity said it was the best that they had ever done it. Of course with a large fan club and our amazing audience who whoop their delight it’s hard to not do well when you are surrounded by aficionados and lovers of the dance who are so supportive and enthusiastic.
Meret was the last of this group of dancers. Born in Cairo 45 years ago to Egyptian parents, she has danced since she can remember,. She grew up in Scotland with no idea that there was a professional Egyptian dance world.  She watched Suraya Hilal and got involved in the performance side 20 years ago and only stopped when had her daughter.  
Meret danced twice and she has a knack of choosing songs that I adore. She used lovely baladi including “Asal wa sukar” from a cd of Yasmina of Cairo’s “(who we always recommend and who has been in our audience before, on a stellar night that also included Hossam Ramzy and Natacha Atlas). 
All her songs were upbeat lively and all had lyrics. The audience were singing the songs as she was dancing and she delighted us all. She has the most amazing radiance on stage, she lights up beautifully and transmutes the energy and dynamic of the audiences. Despite her casualness and reliance on “slinking” around the stage, she captivated our hearts completely. 
She rarely performs and it was my great joy that she succumbed on this occasion. She was in celebrating her birthday and was accompanied by notables such as Guy Schalom and the fabulous Daphne Pena -who we are attempting to lure back to us. You could tell that the crowd loved her and she basked in their glow. 
So that was the Suraya Hilal/ Raqs Sharqi Society contribution.
I should mention that I trained with Suraya in the 1980s and that I am one of the Senior Teachers of the Raqs Sharqi Society….. it was great to see such a varied representation of this style! Very elegant and classy…..

Now I had the devil of a job creating the programme that night for many reasons:
Allowing sufficient costume changes in a small back stage room. Separating drum solos from each other, (and there were LOTS in this show),  creating diversity and programme “flow” and also trying to separate dancers from each other by their style and dance discipline.
The first dancer of our night was Emaya (doing her first ever dance for us) who has been dancing for around 5 years and began her love with Hipsinc but since 2009 she has been learning with me to enable her to create her own distinctive and improvised style, 
She has worked hard in class and has performed so many times in the class that we have been able to track her progress with improvisation and more. Her piece  “Maly wana maly “ is not one I would ever have opened a show with as its very soft and lyrically melodic but my difficulties with the programme that night necessitated her to open the show, but she is a real trouper and she held it together well. 
She also did a lively drum solo too (this was a surprise, she did not want to show me or the class…) , as another birthday girl -along with myself , 2 sisters in the house and Meret plus others in our audience I went with the flow and she did not let me down (I would not ordinarily allow this from one of my students but I had enough faith in her and she has enough experience so she pulled it off. In a way her dance was a “Going Away” present as she is scaling down her dancing, though her mum who was with her that night is now so hooked I doubt whether Emaya can resist it for that long. We will miss her, but she is a regular at our events …
Another first timer with us all the way from Germany was Shazadi who coincidentally was also with her mother and fan club. Based in Hanover, Germany, she has been dancing Oriental Dance since 1998 and has two ensembles called Dunja e Shirin and Al Mujawarat. Being a physiotherapist she developed a concept of healthy and therapeutical Oriental Dance and published the 2nd edition of her book in 2007.  She was kind enough to give me the book, but it is all in german and I have not spoken fluent german for over 30 years, it’s a shame as the context of the book is one that I would dearly love to explore. 
Anyhow she danced twice to us and has a flowing feminine style and stage personae and it was great to feature a dancer from Europe. This leads me to make an observation that each nation/continent seems to have its own flavour and signature. I have discussed this with Eva Green who identified it as “European belly dance” (UK not included in this) and Johara of London belly dance who has identified a trend that she calls “London belly dance”. Anyhow this is a bigger issue and not for exploring in my column……
With us also was Nadine, who was featured in last months Nafoura issue.
Arab-born, professional Egyptian Belly Dance Artist, Instructor and Choreographer.
Nadine is renowned for her authentic portrayal of Egyptian dance and strives to help students understand rhythm, cultural context and interpretation. Although many Arab families discourage their daughters from dancing, Nadine believes it was her destiny and is honoured to share her love of Arab culture and dance with a wider audience. 
She teaches weekly classes and workshops,  and is teaching in the Bellydance Mania 2011 Festival in Leicester.   She always wears exquisite costumes that enhance her beauty without competing with it. She is a direct and expressive performer that acknowledges her audience and interacts with them. The Arabs in the house that night and especially the women were completely with her all the way though her dance. I have seen her grow as a dancer and as a performer and I really enjoy what she brings to our nights. Also her music is always well suited to us, she used “Ya bint al Soltan" of Adaweya and a cover of a song popularised by Sahar Hamdi "Aino betganin” which drove everyone crazy
Lovely to have a programme with 2 Arab ladies in it.!!  We want more!!!!!

I was thrilled to play a special track that night from Hossam Ramzy and Phil Thornton’s latest CD “Egypt Unveiled” it’s called Planet Egypt ! How amazing is that!  As we are mostly a community of regulars that meet up and we are known for our lovely audience (amongst other things!) it felt appropriate to get the good dancers up that were nearby and with a number of competition winners included they did do it justice, so thanks Behiye, Debbie, Phonenix Sahar and Delilah.
Our last dancer and our star was Ranya Renee.  She is one of New York City’s leading Arabic-style dancers. She began her performing career as a young actress, and has been active in Middle Eastern dance since 1990. Specializing in holistic Egyptian-style dance, theatrical coaching and energy work for performers of all kinds. She produces regular concerts and workshops featuring top Arab musicians, including an annual student gala and most recently, an ensemble performance inspired by the court dances of Medieval Al-Andalus (Muslim Spain). 
A protégée of New York’s Yousry Sharif, Ranya has also studied with many Egyptian masters. She did one long set for us which drew heavily on Sit el Hosni made famous by the great Nagwa Fouad and finished with a cover of Hassan that Sheikh Taha composed (I had given her the nod that he would be there).

You can immediately notice her training, polish and expertise as she is a consummate performer and she certainly graced our stage beautifully that night. She is a very feminine dancer in her approach to her dance repertoire and how she dresses and carries herself. She is very commanding.
We had anticipated live music to be part of this show. However as the recent events in Egypt peaked that night understandably as many musicians with us that night are Egyptian, they wanted to be at home to follow the news and ensure that their loved ones were safe.  But fear not we are launching a regular live music night soon that will be separate to our Thursday night shows.  You know where to get the information
www.planetegypt.co.uk and also Facebook  Planet Egypt Belly Dance Parties

http://www.facebook.com/group.php?gid=63934754756
A video clip of January Planet Egypt- courtesy of Nashwan Media is here http://www.youtube.com/watch?v=ateQK7rALSI
  
